{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2770\margr2666\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2955\margrsxn2666\margtsxn1440\margbsxn720\cols3\colno1\colw734\colsr2297\colno2\colw720\colsr2148\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb12\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 GAULLE}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 519}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 GAY}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2770\margrsxn2846\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb82\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2770\margrsxn2846\margtsxn1440\margbsxn720\cols2\colno1\colw3256\colsr103\colno2\colw3264 \pard \plain \cbpat8\qj\li82\fi0\ri0\sb14\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs17 civilization and identification with the\line \expndtw3 emotional directness of primitive peoples.\line \expndtw4 Thus from his Brittany seascapes, the \i Still\line \expndtw0 Life with Three Puppies \i0 (1888; Modern Art,\line New York), the stained-glass effects of \i The\line \expndtw4 Vision after the Sermon \i0 (1888; National\line \expndtw1 Gallery* Edinburgh) with its echoes of\line \expndtw2 Romanesque, Japanese and Breton folk art,\line there is a conscious development to the\line tapestry-like canvases, painted in purples,\line \expndtw6 greens, dark-reds and browns of native\line \expndtw1 subjects on Tahiti (1891-93, 1895-1901) and\line \expndtw2 at Dominiha on the Marquesas islands from\line \expndtw0 1901, as for example, \i No Te Aha De Riri,\line \expndtw2 Why are you angry? \i0 (1896, Chicago) \i Faa\line \expndtw-2 Iheihe, ''decorated with ornaments' \i0 (1898;\line \expndtw5 Tate Gallery, London), which echoes his\line great allegorical painting, dashed off prior\line \expndtw1 to an unsuccessful arsenic suicide attempt\line \expndtw-3 in January 1898, \i D^oit venons-nous? Que\line \expndtw-2 sommes-nous? Oil allpns-nous? \i0 (Boston).\line \expndtw1 Gauguin also excelled in wood carvings of\line \expndtw2 pagan idols and wrote an autobiographical\line \expndtw4 novel, \i Noa-Noa \i0 (1894-1900). He never\line \expndtw1 overcame his lack of early basic training, but\line \expndtw3 he will be remembered not only because of\line \expndtw4 the tragic choices he made, the subject of\line \expndtw1 many popular novels particularly W. Somer-\line set Maugham's \i The Moon and Sixpence, \i0 but\line \expndtw6 because he directed attention to primitive\line \expndtw4 art as a valid field of aesthetic exploration\line \expndtw2 and consequently influenced almost every\line \expndtw9 school of 20th-century art. See Lives by\line \expndtw3 R. Burnett (1936), R. Cogniat (Paris 1947),\line \expndtw1 L. and E. Hanson (1954) and study by M.\line Malingue (trans. 1948), who also edited the\line Letters (trans. 1949).}\par \pard \plain \cbpat8\ql\li10\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 GAULLE.   See \scaps de gaulle.}\par \pard \plain \cbpat8\qj\li79\fi0\ri14\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 GAUMONT, Leon Ernest, \i go-mo \i0 (1864-\line \expndtw2 1946), French cinema inventor. He syn-\line \expndtw0 chronized a projected film with a phonograph\line \expndtw5 in 1901 and was responsible for the first\line \expndtw9 talking pictures, demonstrated at the\line \expndtw-1 Academic des Sciences at Paris in 1910 and at\line \expndtw3 the Royal Institute in 1912. He also intro-\line \expndtw-1 duced an early form of coloured cinema-film,\line \expndtw2 using a three-colour separation method with\line \expndtw1 special lenses and projectors.}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs17 GAUNT, John of.   See \scaps john of gaunt.}\par \pard \plain \cbpat8\qj\li77\fi0\ri2\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 GAUSS, Joharas Karl Friedrich, \i gows \i0 (1777-\line \expndtw4 1855), German mathematician, born at\line \expndtw1 Brunswick, in 1801 published an important\line \expndtw5 work on the theory of numbers. In astro-\line \expndtw3 nomy he invented new methods for the\line \expndtw1 calculation of the orbits of planets, &c.; and,\line appointed in 1807 professor of Mathematics\line \expndtw2 and director of the observatory at Gottingen,\line \expndtw3 he issued his \i Theoria Motus Corporum\line \expndtw0 Coelestium \i0 (1809). In 1821 he was appointed\line \expndtw3 to conduct the trigonometrical survey of\line \expndtw7 Hanover, and to measure an arc of the\line \expndtw6 meridian, and for his work invented a\line \expndtw3 heliograph. In 1833 appeared his \i Intensitas\line \expndtw-1 Vis Magneticae Terrestris; \i0 and in conjunction\line \expndtw7 with Weber he invented the declination\line \expndtw2 needle and a magnetometer. In applied\line mathematics he investigated the passage of\line \expndtw-1 light through a system of lenses in \i Dioptrische\line \expndtw0 Untersuchungen \i0 (1840). See works by\line Waltershausen (1850), Schering (1887) and\line Bell, \i Development of Mathematics.}\par \pard \plain \cbpat8\qj\li77\fi-77\ri19\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 GAUTIER, Theophile (1811-72), French poet\line \expndtw9 and novelist, born at Tarbcs, August 31,}\par \column \pard \plain \cbpat8\qj\li74\fi0\ri0\sb5\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw9\f1\cchs0\lang1033\fs17 from painting turned to literature, and\line \expndtw5 became an extreme * romanticist'. In 1830\line he published his first long poem, \i Albertus\\\line \i0\expndtw0 in 1832 the striking \i Come'die de la mort. \i0 His\line \expndtw9 poetry reached its highest in \i\loch\af0\hich\af0\dbch\f1\cchs0 \'a3\hich\af0\dbch\af1\loch\f0\cchs0 maux et\line \expndtw7 cam&es \i0 (1856). In 1835 appeared his\line \expndtw1 celebrated novel, \i Mademoiselle de Maupin,\line \i0\expndtw7 with its defiant preface. He wrote many\line \expndtw2 other novels and masterly short stories\loch\af0\hich\af0\dbch\f1\cchs0 \'97\i\hich\af0\dbch\af1\loch\f0\cchs0 Les\line \expndtw-3 Jeunes-France \i0 (1833), \i Fortunio \i0 (1838), \i Une\line \expndtw-1 Larme du diable \i0 (1839), \i Militona \i0 (1847), \i La\line \expndtw1 Peau de tigre \i0 (1852), \i Jettatura \i0 (1857) \i Le\line \expndtw-1 Capitaine Fracasse \i0 (1863), \i La Belle Jenny\line \i0\expndtw1 (1865), \i Spirite \i0 (1866), &c. His theatrical\line \expndtw0 criticisms were collected as \i UHistoire de fart\line dramatique en France \i0 (1859); his articles on\line \expndtw5 the Salon form perhaps the best history of\line \expndtw0 the French art of his day. \i Caprices et zigzags,\line \expndtw-4 Constantinople, Voyage en JRussie \i0 and \i Voyage\line \expndtw0 en Espagne \i0 contain delightful travel sketches.\line \expndtw1 Gautier died at Neuilly, October 23. Other\line works were an enlarged edition of his \i\loch\af0\hich\af0\dbch\f1\cchs0 \'a3\hich\af0\dbch\af1\loch\f0\cchs0 maux\line \expndtw-3 et cam^es \i0 (1872); \i Les Grotesques \i0 (1844), on\line \expndtw0 16th- and 17th-century writers; \i Honoris de\line \expndtw2 Balzac \i0 (1858); \i Menagerie intime \i0 (1869), a\line \expndtw1 kind of informal autobiography; \i Histoire du\line \expndtw5 romantisme \i0 (1872); and the posthumous\line \expndtw-2 works, \i Portraits et souvenirs litteraires \i0 (1875)\line \expndtw3 and \i VOrient \i0 (1877). See works by Maxime\line du Camp (trans. 1893), Boschot (1933) and\line \expndtw1 J. Richardson (1958).\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 His daughter, Judith\line \expndtw-1 Gaotier (1850-1917), was a member of the\line \expndtw1 Academic Goncourt, Chevalier de la Legion\line \expndtw2 d'Honneur, and wrote novels, plays, poems\line \expndtw10 and translations. See study by R. de\line \expndtw1 Gourmont (1904),}\par \pard \plain \cbpat8\qj\li79\fi0\ri22\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 GAVARNI, Paul, properly Sulpice Guillaumc\line Chevalier (1801-66), French illustrator and\line \expndtw2 caricaturist, was born at Paris, started life as\line \expndtw1 a mechanical engineer, but became a carica-\line \expndtw-3 turist for \i Les Gens du Monde \i0 and \i Le Charivari.\line \i0\expndtw-1 At first he ridiculed the follies of the Parisians\line \expndtw2 with good-humoured irony; but later a deep\line \expndtw1 earnestness showed itself in his productions.\line \expndtw3 After a visit to London in 1849, he repro-\line \expndtw1 duced in \i 1? Illustration \i0 the scenes of misery\line he had witnessed there. He also illustrated\line \expndtw0 several books, including those of Sue, Balzac\line and Hoffmann. Two collections of his\line \expndtw-1 drawings, \i Ouevres choisies \i0 (1848) and \i Perles\line \expndtw3 et parures \i0 (1850), were published in Paris.\line \expndtw1 See study by C. Holme (1904).}\par \pard \plain \cbpat8\qj\li79\fi-77\ri29\sb5\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs17 GAVAZZT, AHcsandro, \i ga-vat'zee \i0 (1809-89),\line \expndtw2 Italian priest, born at Bologna, became a\line \expndtw1 Barnabite monk, supported the liberal policy\line of Pius IX, and on the fall of Rome in 1849\line escaped to England, where he founded the\line \expndtw6 (Protestant) Italian Free Church. He was\line \expndtw1 with Garibaldi at Palermo in 1860, and from\line 1870 lived mostly in Italy.}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb5\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 GAYESTON, Piers de.   See \scaps edward \scaps0 II.}\par \pard \plain \cbpat8\ql\li2\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs18 GAY, Delphiee.   See \scaps girardin.}\par \pard \plain \cbpat8\qj\li74\fi-72\ri12\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-4\f1\cchs0\lang1033\fs18 GAY, John (1685-1732), English poet, born at\line Barnstaple, was apprenticed to a London silk-\line \expndtw-2 mercer, but soon took to letters for a liveli-\line \expndtw-1 hood. In 1708 he published his first poem,\line \i\expndtw-3 Wine, \i0 and in 1711 a pamphlet on the \i Present\line \expndtw1 State of Wit. \i0 Appointed secretary to the\line \expndtw-5 Duchess of Monmouth (1712), he in 1713\line \expndtw-1 dedicated to Pope the georgic \i Rural Sports.\line \i0\expndtw0 In 1714 he published \i The Fan \i0 and \i The\line \expndtw-3 Shepherd's Week, \i0 and accompanied Lord\line \expndtw0 Clarendon, envoy to Hanover, as secretary.}\par }